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Artist Yin-Ju Chen interprets social power and history through cosmological
systems. Utilizing astrology, sacred geometries, and alchemical symbols,
she considers human behavior, nationalism, imperialism, state violence,
totalitarianism, utopian formations, and collective thinking. Recently, she has
been exploring the material effects of spiritual, shamanic, and Buddhism
practices and the metaphysical potentialities of consciousness.

She has patrticipated in many international exhibitions and film festivals,
such as Seoul Mediacity Biennale (KR, 2025), Shanghai Biennial (CN,
2023, 2014), Taipei Biennial (TW, 2023, 2020, 2012. *2020 edition touring
to Centre Pompiduo-Metz in 2021), ‘Exterior: The Science of Collective
Consciousness’ at Tate Modern Starr Cinema (UK, 2023), ‘Close Your
Eyes and You Will Know: Another Knowledge Is Possible II’ at ICA at NYU
Shanghai (CN, 2022), ‘The Modern Exorcist’ and ‘Art Histories of a Forever
War: Modernism between Space and Home’ at Taipei Fine Arts Museum
(TW, 2021), ‘Space Oddity’ at Ullens Center for Contemporary Art (CN,
2021), Gwangju Biennale (KR 2021), the 5th Ural Industrial Biennial of
Contemporary Art (RU, 2019), International Film Festival Rotterdam (NL,
2018, 2011), Transmediale (DE, 2018), Liverpool Biennial (UK, 2016),
Forum Expanded at 66th Berlinale (DE, 2016), Biennial of Sydney (AU,
2016), Yin-Ju Chen: Extrastellar Evaluations’ (US, 2016), ‘Action at a
Distance—Yin-Ju Chen Solo Exhibition’ (TW, 2015), the Central Academy of
Fine Arts Museum Biennale (CN, 2014).

From 2010-2011, she was one of the artist-in-residence at Rijksakademie
van beeldende kunsten (NL). In 2016 she was invited to the residency
program at KADIST San Francisco to work on her first solo exhibition in the
us.

Yin-Ju Chen lives and works in Taipei.
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1.
Somewhere Beyond Right and Wrong, There is a Garden.
I Will Meet You There

2023// 16 min., HD, single channel, stereo

3 min. preview: https://vimeo.com/886349288

2.
Notes on Psychedelics llI: 2-19-20

2021// Mixed Media: Red light effect, binaural beats, FRP sculpture, single
channel videos, water, charcoal drawing

Video Documentation: https://vimeo.com/696093236
Due to the low frequency binaural beats, please use headphones for the best

sound performance for the video documentation.

3.
Sonic Driving

2018-2021// watercolour drawings, pencil sketches, video, 7.1 surround sound

https://vimeo.com/469419330

4,
Extrastellar Evaluations Ill : Entropy : 25800

2018// 17, colour & BW, stereo, HD

https://vimeo.com/242858283

5.
Extrastellar Evaluations

2016// Multimedia installation: 3 projections, 1 monitor, 36 metal plates (each
48 x 48 cm), vinyl cut pattern, 28 framed photos, 1 handwritten letter, 24 clear
quartz crystals

https://vimeo.com/165919414

6.
Action at a Distance

2015// 3 channel video installation, 9'16”, HD, colour & B/W, stereo
https://vimeo.com/115161982

7.
One Universe, One God, One Nation

2012// 3 channel video installation,17’, HD, colour & B/W, stereo
Channel 2 & 3:.vimeo.com/57743629

8.
End Transmission

2010// 16’40, BW, stereo, HD, in collaberation with James T. Hong
https://vimeo.com/62533465

9.
Transactions

2005// 8’, colour, stereo, 1080p HD
vimeo.com/yinjuchen/transactions
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Taking for inspiration a line by the
thirteenth-century Persian poet
Rumi, “Somewhere Beyond Right
and Wrong, there is a Garden.
| Will Meet You There” (2023) is
the account of a healing process
and a meditation on human
suffering. Combining found footage,
documentation from the artist’s
own travels, and animations of
the mythological centaur Chiron
(renowned as a healer and prophet),
: Somewhere Beyond Right and
Wrong... asks how spiritual practice
can help us to move beyond
individual subjectivity to perceive
life and death from a cosmic
perspective.

Text by Ben Eastham
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LIECN = 2-19-20
Notes on Psychedelics Ill: 2-10-20

2021
AR - ALEN - SEIRFRIAIN - FRPREZEE - BIREHE ~ 7K - RERH

Mixed Media: Red light effect, binaural beats, FRP sculpture, single channel videos,
water, charcoal drawing

Video Documentation: https://vimeo.com/696093236

Due to the low frequency binaural beats, please use headphones for the best
sound performance for the video documentation.




The red light will increase or decrease as the sound effect changes.
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Introduction by Jo Shu-Wen Hsiao & il X
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In art, we always prize the pursuit of intellectual insight. From subject matter
to the questions that manifest themselves in materials, a work’s vocabulary
“Look for her.” is inseparable from its meaning. In 2015 Yin-Ju Chen began to study
altered states of consciousness — “ordinary” and “non-ordinary” states of
consciousness, the “subconscious” and the “unconscious” — studying with
shamans to learn the process and mindset of altered consciousness as

the basis for her art. Notes on Psychedelics (2015) considered how a drug
(DMT) conveys our consciousness to an unknown spiritual dimension. In
Notes on Psychedelics Il: Inside a Memorable Fancy (2018-2019), the artist
used her personal experiences of shamanism to reference and document
an individual’s altered states of consciousness, revealing a fantastical,
inscrutable, mysterious “journey” and presenting the transcendental
experience of shamanic ritual.

“She dreamt about you.”

Notes on Psychedelics Ill: 2-19-20 continues the depiction of altered
consciousness in this series of works. Unlike works produced around visual
symbols and concepts, it reveals the artist’s past clairvoyant experiences
and dream notes, and from them it extracts images, creating scenes that
shift between dreams and consciousness, exuding an atmosphere of
mysticism reminiscent of occult rituals, when shamans become possessed
and enter an indistinct, oblivious state. Here, consciousness serves as

a vehicle for the source of many insights into life, the universe, time and
space, and it leads us to accept the guidance of a higher form of life. When
we enter the space that Yin-Ju Chen has arranged, soundwaves trigger
our perceptions, ushering us into an experience that is real yet transcends
reality. Next, the dim lighting in the room brightens, opening a space of
complex ambiguity. All these actions always take visitors to unexpected
places, where they linger and wonder what will happen next. This is quite
thought-provoking. But they must first think about what they encounter by
accessing their senses, and let their mind and body sink into the experience.
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Yin-Ju Chen’s space of images formed by sound, lights, objects, drawings
and videos generates an abstract, spiritually animated world. They are the
“dreams” that exist within consciousness. She believes that dreams from
the depths of our consciousness can awaken both our minds and our souls.
On the surface these mirages seem fragmentary and scattered, but they
open up a broader dimension in the human state of consciousness, and

in the mind of the artist they serve to create a level of inner perception.

In this work, external things shatter our customary mindset. These highly
psychedelic techniques are an attempt to induce the visitor’s powers

of sensory perception, putting them in a state of excitement, paralysis,
rapture or quiescence, and thus enter a deeper mental dimension where
consciousness and dreams run free within our emotive sensations. Yin-Ju
Chen focuses on the hidden spiritual abilities of people in modern society.
She uses the language of mental images to manifest a spatial topography,
constructing an oblique “scene” and revealing an “other” space to express a
certain hidden mindfulness that is innate in human beings. At this moment,
this work touches an unpredictable realm of imagination, embedding the
immaterial within material reality, in an attempt to reconfirm the ultimate pure
land of the soul that we hope to preserve.
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SONIC DRIVING

Watercolor d-raWings, pencil sketches, ink,
HD. video, 7.1 surround sound

Commissioned by the 13th Gwangju Biennale and
V-A-C Foundation

*The displaying objects have been modified in 2024
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b Video still from Sonic Driving




Introduction by Defne Ayas

Shamanic ritual drumming induces an altered state of consciousness and has
historically served the purposes of social cohesion, grief, and healing in diverse
indigenous and communal settings. The mapping of mental journeys while
immersed in acoustic pulsation and deep meditation is rarely attempted, but
in her project, Yin-Ju Chen dives into the knowledge of drumming techniques
to study traditional forms of spirituality. Deeply engaged with visualizations of
extracorporeal journeys in mystical territories and cosmic visions of intangible
realities that extend far beyond the boundaries of conventional mind-body

relations, her explorations probe the thresholds of consciousness.

Sonic Driving (2018-21) questions the madhouse of rationality via the methods of
“core shamanism” that were originated, researched, and developed by Dr. Michael
Harner. With repetitive drumming, the work visualizes a tripartite collective
reality: the upper world appears in video footage shot in Mongolia and Lake
Baikal, evoking a world where the Tengri, the chief deity worshipped by Turks,
Mongols, and Magyars across the Central Asian steppe, made human beings

who at first lived happily and knew neither suffering nor sickness. The middle
world, channeled through a tunnel of reverberations, is the dimension in which
“right” and “wrong” emerge and humans coexist with ghosts, ancestors, and
spirits. The lower world is portrayed in luminous drawings of a journey into the
realm of animal wisdom. Sonic Driving not only sheds light on the possibilities

of self-experience and the subjective demarcation of the self from others and
collective reality but also shares insights into the future of humanity through

the consultation and guidance of oracular spirits. In an age when subjectivities
are formed through globalized digital technologies, this work corresponds with

sacred intelligence between worlds.
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Courtesy: Minds Rising, Spirits Tuning, The 13th Gwangju Biennale
Photo Credit: Sang Tae Kim
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Courtesy: Minds Rising, Spirits Tuning, The 13th Gwangju Biennale
Photo Credit: Sang Tae Kim
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[ he upper world

The upper world
HD video, 15’02, color, Blu-ray, 7.1 surround sound

video link:
https://vimeo.com/469419330/4fbf287180
password: sandiago1

The upper world video is about two intertwining journeys:
the tiring pilgrimage to Mongolia and Siberia, and the
shamanic journey to the upper world.
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1he middle wor

The middle world
is represented as shamanic drumming and recorded
in 7.1 surround sound.

For the installation, the surround sound is embedded
in the upper world video.
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The lower world'

The lower world

is portrayed in luminous drawings of a journey into the realm of animal
wisdom.

watercolor, pencil, 3763mm x 1576mm TEH RN E ARG - 2IREADNE BRINERIRIE
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HBEMEEI : K - 25800
Extrastellar Evaluations Il : Entropy : 25800

2018
Solo exhibition | Installation view
Installation objects including: 2 videos, 2 sets of drawings, site-specific vinyl cuts

2018 | fEEIRIG - SIREEESE

Ky £~ @ K
Fire, Earth, Air, Water, charcoal, pencil, 109 x 79 cm x 4 pieces, 2017
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521t Flower of Life, 157.5 x 109 cm, 2017
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@ 2018 International Film Festival Rotterdam | Official Selection

FBEEE Il : 4§ : 25800 Extrastellar Evaluations Il : Entropy : 25800, color, stereo, 16’50 2018

online preview: https://vimeo.com/242858283 Password: sandiago1
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Dystopia or, an allegory of (counter-)evolution
By Rikey Tenn

“The future is but the obsolete in reverse!” In a rather round-about
way, many of the artists have provided a visible analog for the
Second Law of Thermodynamics, which extrapolates the range

of entropy by telling us energy is more easily lost than obtained,
and that in the ultimate future the whole universe will burn out
and be transformed into an all-encompassing sameness.’

-- Robert Smithson

Artist Robert Smithson, who created the 1970 earthwork sculpture Spiral Jetty in Salt
Lake City, Utah, U.S., once wrote an essay titled “Entropy and the New Monuments” for
Artforum magazine that was subsequently included in the book Robert Smithson: The
Collected Writings published in 1996. In this essay, he conveyed through the “second
law of thermodynamics” established in the 19th century, a scenario widely accepted
among artists of the time that energy loss far exceeds its acquisition in the universe,
leading to an inevitable future of total and pervasive stillness — the so-called “heat
death of the universe” Hence, artists were devoted to monuments that transcended
time. However, his writings seem unsentimental regarding the end of the universe;
rather, he hints at human expressions toward the coming of the possible end of days.

The structure of Smithson’s Spiral Jetty coexists with nature. In his essay he mentions
a number of artists active in the 1960s who also applied methods from the natural
sciences to create new monuments that seem to “cause us to forget the future!
The time it takes to decay or to biologically evolve is completely eliminated in the
monuments created by these artists. This temporal offset also abolishes values
attributed to the notion of action in art — “Reaction follows action, till finally the
artist gets ‘tired’ and settles for a monumental inaction.” He goes as far as to declare
“the awareness of the ultimate collapse of both mechanical and electrical technology

has motivated these artists to build their monuments to or against entropy.?”
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Looking back from the vantage point of the 21st century, though the “inaction
inspired by entropy temporarily escapes temporality, the “heat death of the universe
has become a prophesy perpetually delayed by the newest theories on the formation
of the universe. Atthe same time, the so-called new monuments of these artists always
lead to thoughts of recent scientific discoveries such as simulations of crystalline
structures of minerals and nature’s geometric forms, or the momentary bursts of
electro-optical energy. This confusing paradox also echoes the rumored end of the
“Age of Pisces” in the North American social atmosphere, while a mass media infested
with conspiracy theories conveys its desires for the “Age of Aquarius.” Is this the fate
of technology-inspired art, or an inevitable outcome of the highly pressurized Cold
War era?

”

Recently, there has been an attempt to formulate an analog between
“communication theory” and the ideas of physics in terms of entropy.
As A.J. Ayer has pointed out, not only do we communicate what is true,
but also what is false. Often the false has a greater “reality” than the
true. Therefore, it seems that all information, and that includes
anything that is visible, has its entropic side.?

--Robert Smithson

2%% Sundial Dance
color, 60”2018
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For the first time, an eponymous film in Yin-Ju Chen’s latest solo exhibition
Extrastellar Evaluations lll: Entropy: 25800, links the abovementioned Second Law of
Thermodynamics with the cycles of the Great Year (the period of one complete cycle
ofthe spring equinoxaround the ecliptic), contents of“the telepathic communication
between humans and the universe” (excerpted from The Law of One), and patterns
of “sacred geometry” in order to construct her discourse on dystopia. A prelude to
this discourse in the Extrastellar Evaluations Series includes Extrastellar Evaluations
Il — A Dialogue Concerning the Two Chief World Systems (2016), which references
texts from the Bible, 13th-century Persian poet Rumi, and Appended Remarks of
the Book of Changes (Yijing Xici); as well as her work Extrastellar Evaluations (2016)
that revolves around minimalist artists from the 1960s and psychics — all combines
as a trilogy.

We soon realize that, whether intentionally or unintentionally, the artist seems
to reference a vast quantity of discursive data to blur the boundary between
hypotheses and factual data. The single-channel video work about the end of the
world pivots around the telepathic communications with the cosmic oversoul “Ra.”
It opens with a desolate landscape filmed in New Zealand, followed by a quotation
and the first communications with Ra, and then a series of scientific animations
and archival footage on thermal dynamics, nuclear fission, and so on, interspersed
with two additional communications accompanied by a narration of computer-
synthesized human voices and sound effects. The experimental visual language that
Yin-Ju Chen adeptly wields has now become the vehicle for spiritual messages; we
are unable to either firmly resist or accept the content. Equally difficult to confirm is
that the arguments posited in Extrastellar Evaluations have been based on a book
titled A Dweller on Two Planets, which claims that 19th-century biogeographers
maintained the existence of an ancient continent called “Lemuria” that eventually
became submerged somewhere between the Indian Ocean and the Pacific Ocean.
This theory was originally used to explain a discontinuity in biogeography, but has
instead become a distant context for a shift in art history in her project®.
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Of course this is not the first time that Yin-Ju Chen has used expansive and infinite
universal perspectives and knowledge to create a moment that is difficult to digest
— the artist is skilled at using occultism and pseudo-science as narratives to explain
the individual psyche vis-a-vis the universe as a whole. From One Universe, One
God, One Nation (2012), to As Above, So Below (2013-2014) to Liquidation Maps
(2014), which used astrology to explain the actions and backgrounds of major
massacres in history, or Extrastellar Evaluations Il — A Dialogue Concerning the
Two Chief World Systems that presents the intersections between occultism and
science through a dialogue on the history of science, the artist further delves into
rare ancient images, often using alchemy or sacred geometric elements to alleviate
the viewer's discomfort with the vast scale of the universe. The visual construction of
the overlapping layers of interaction between macrocosms and microcosms further
enables the viewer to gradually abandon the habits of the brain within the solemn
atmosphere of the work.

Through the sequences of the Great Year, extraterrestrial telepathy archives,
and entropy, Extrastellar Evaluations lll: Entropy: 25800 serves as her dystopian
proposal and points to an irreversible end of the universe. Yin-Ju Chen has said that
interpreting the occultism of history is her vehicle to research power structures,
violence, and the collective unconsciousness®. Conspiracy theories and dystopias
“share similar modes of reflection; they all reveal an unseen power to control and the
secret implications of actions.®” She hopes that the viewer can somehow grasp the
concept of macrocosms and microcosms expressed by the installation as a whole,
even if they cannot understand the meaning of the occult symbols. If this is the case,
should we perhaps abandon attempts to validate Extrastellar Evaluations Ill, and
focus instead on the telepathic message: the heat death of the universe brought on
by humankind will occur after the “Age of Iron” of this ecliptic cycle? (The problem
is, if you and | accept this conjecture, how will we confront this irrevocable fate?
She does not provide answers in this regard.) And these unfathomable conjectures
are merely the artist’s own beliefs, or a hermetic process of continuously excavating
contradictory materials; to lead our generation of spectators who live on Earth
in observing this already-numb planet from the perspective of her so-called
extraterrestrial visitors from the other end of the galaxy, to ask ourselves: Why has it
come to this? And where will it go next?
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Although humankind has evolved to an era where science can explain all, with
answers even for the birth and death of the universe, we still cannot comprehend
the coincidences or predestined courses in history. What special significance did
the 60s hold for the artists? Why was there a wave of art of “synchronicity” during
that specific period of time? And what type of message did the artists hope to
convey through these objects? Perhaps Yin-Ju Chen’s images are an alternative
interpretation of our glimpse into the mysterious inspirations of that era, but the
same sense of mystery has also brought her into the ranks of the artists she examines.

Just as Henri Bergson combines empirical science with metaphysics in Creative
Evolution, supplementing evolutionary theory with élan vital, the Extrastellar
Evaluations Series provides alternative interpretations for human history and for
the lives and practices of minimalist artists, and, guided by Yin-Ju Chen’s intuition,
combs through historical truths using “entropy” to simulate refutations of life forces.
She does not eschew temporality, but settles into a Bergson-esque temporal flow in
search of answers. We seem to glimpse an attempt by occultism to integrate binary
oppositions before the day of final unification. The Dialogue Concerning the Two
Chief World Systems advises us to continue in interrogating the “truth”in the face of
relatively objective history, while Yin-Ju Chen allows us to realize that the only way
we can confront this universe designed to subdue us is to listen.
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1. Robert Smithson; “Entropy and the New Monuments;” Artforum 1966. (https://www.robertsmithson.com/essays/entropy_and.htm)

2. @t EEFFABOMSRTREZEER RTREKESFHINTE - M NEBRA—ERE  MASEERTSE BTN - RRREREHEEAERBMRN [RIALE
#1 (Primary Structures) 3E&F{E > HNancy Holt ~ Robert Morrisf1Sol LeWittZ A {fi7l) - fh7EiEEXS | A E B B8ORS THEMRAVEIRARES) AU -

Ibid. Smithson uses the concept of entropy to explore the balance between binary oppositions such as decay and renewal, chaos and order. He doesn’t see entropy as a bad
thing, but rather as a mode of social and cultural transformation. Smithson was subsequently categorized as a minimalist, or a member of the Primary Structures movement

along with Nancy Holt, Robert Morris, and Sol LeWitt. In this passage he is referencing McLuhan’s writings on the “hypnotic state of mechanism.”

3. R. Smithson; “Entropy and the New Monuments.”

4. EHEEEFDEENRACEESRIRET - AI7EIEIMNPETELL (Mount Shasta) HIET - BIBEDARRBIIENASE - RZNEEHBISRESEELINTBBADER - SHES
A GE0MEALFRAESBARPNENSE - BEZHRBENEREN - AT EPRBANXEERDSEEEMMANEER - BRAFANETEEMDGESI BN —IER

FKugriEs TBERYE) MIEMm ©  The text refers to Lemuria as a modern—day Atlantis, located under Mount Shasta in Northern California. Lemurians are extraterrestrial

beings. Through a combination of field research and interviews, Yin-Ju Chen’s installation presents the legend of Lemuria, claiming that in the 20th century, Lemurians were
incarnated as artists, moving among human beings and observing major world events as they unfolded. They created new objects of communication using geometric forms

in order to transmit their observations to the mother ship amidst intermittent signals — which were later interpreted as works of “minimalist sculpture.”

5. {BEELB) kRSN > 2017F =1 -

Yin—Ju Chen’s interview in Vantage Magazine, March 2017.

6. R (PRIZW - RAIRAVER) - (BAiTFR) 20165F/\A5%
Duan, Ziying, “Yin-Ju Chen: The Unseen Connection,” Leap Magazine, August 2016.

32



2T

Extrastellar Evaluations

2016

SIRIREE / — @R - —HERER - =1+~
REBR (48R Dx48R7) ~ FHEAE - Z+
JGRIERRR ~ —HFREH - ZT0EKS
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+ 28 framed photos, 1 Handwritten letter, 24 clear

quartz crystals
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Entry to the installation.

KADISTEE 24 EIRGH » £E11 > 2016
Installation view at KADIST San Francisco, 2016
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Extrastellar Evaluations contains archival material relating to Lemurian presence on earth, collected by artist Yin-Ju
Chen. Lemuria is a land that vanished beneath the oceans thousands of years ago, but the beings that lived there
continue to exist amongst us, in another dimension. Chen’s presentation contains communication devices made by
Lemurians in the 1960s, understood by humans to be conceptual artworks. She considers life on earth in this defining
era from an extrastellar point of view, encouraging a different interpretation of our existence, and for us to acknowledge
the severe long-term risks that humans undertake in the name of progress.

[ Text from the Liverpool Biennial 2016 ]
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On Extrastellar Evaluations
By Marie Martraire

Despite common belief, some alien inhabitants of the lost continent of
Lemuria survived its sinking on Earth thousands of years ago.' Limited
information prevents researchers from fully comprehending the outer space
population, their demographics and customs, or even the reason for their
subsistence on Earth, resulting in inconsistent versions of their subsequent
histories. Yet multiple accounts have established with quasi-certainty that
some Lemurians remain on Earth today near its core, deep beneath the 14,179-
foot Mount Shasta, CA, appearing infrequently to human witnesses. Following
her investigation into the mysterious residents of Mount Shasta, Yin-Ju Chen
conducted field research and interviews with local inhabitants of the volcanic
territory. Her installation Extrastellar Evaluations, uncover unique materials
that reveal unforeseen information about the Lemurians’ earthly presence.

Consisting of archival photographic and video materials, as well as objects
created by Lemurians, the work functions as evidence confirming that
Lemurians were evolving among human communities in the mid-20th century
under the identities of artists practicing in the United States. Including many
familiar names to the human art world like Carl Andre, Mel Bochner, and
James Turrell among others, these personas used forms like cubes, monoliths,
obelisks, crop circles, etc. as communication tools to report back on human
actions to their mother planet. Channeled through a psychic medium named
Lucia, a video introduces us to these translated messages from Adama, High
Priestand spiritual leader of the Lemurians. A graphicrepresentation highlights
the multitude of possible relations between the delivered information (human
actions), their mediums (so-called minimal and conceptual works), and the
space in which they evolve (universe).
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Extrastellar Evaluations focuses specifically on the 1960s as a key historical era
for both Lemurians and humans. For humans, the 1960s denoted a complex
interrelation of cultural and political events worldwide amid the 1962 Cuban
Missile Crisis, the beginning of the Cold War (1962-1979), the enduring Vietnam
War (1955-1975), Africa’'s independence movements, Cultural Revolution in
China (1966-1976), African-American civil rights movements (1954-1968) and
1968 protests in Europe, the 1968 assassination of Martin Luther King, Jr., to
name a few. For Lemurians, this era was marked by a series of severe weather
events that disturbed their transmission routes, such as record-breaking
flooding and snowstorms (1955/56, 1959, 1964/65, etc.). 2 Pushed far beyond
the immediate vicinity of Mount Shasta as a consequence, the Lemurians
sought new forms of and locations for communication with their motherland.
They initiated prolific creations of geometric-shaped transmission devices on
a national scale, made visible by human interpretation and appropriation as
conceptual and minimalist artworks.
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Revisiting dreadful human actions of the 1960s through the lens of outer space
intelligence, Extrastellar Evaluations questions our understanding of our past
while encouraging different interpretations of our existence on earth. In this
context, the multimedia installation opens consciousness toward the risks of
human activities, echoing today’s anxieties toward issues of global warming,
continuous conflicts and exploitation of resources. In addition, mirroring
its past, present and future, Yin-Ju Chen’s work addresses early signs of our
becoming lost in this world. In doing so, the artist echoes theorist Franco “Bifo”
Berardi’s observation of humans’ loss of faith in the reality of life, suggesting
a larger, long-term phenomenon rather than a recent trend linked to the
development of media and information technology.? In light of Lemurians’
ambiguous presence on earth, the installation also implies the inevitability
of the cycles of history, sealed by an external force - as evidenced by Chen'’s
2012 three-channel video installation One Universe, One God, One Nation
examining the dictatorship of Chinese leader Chiang Kai-Shek. Considered
alongside this latter body of work, Extrastellar Evaluations develops the scope
of Chen’s long-term consideration of notions of “power” and collective (un)
consciousness.

' College of the Siskiyous, “The Origin of the Lemurian Legend”
www.siskiyous.edu/shasta/fol/lem/index.htm

2College of the Siskiyous, “Historical Storms of Mount Shasta.”
www.siskiyous.edu/shasta/env/storm/

*Franco “Bifo” Berardi, Introduction to The Wretched of the Screen, by Hito Steyerl (Steinberg
Press, 2012), 9-11.

37



online preview: https://vimeo.com/165919414 Password: sandiago1




Dear viewers,
My nameis Lucia, | am the channeler of Adama, the high priest of the Lemurians.
Adama has been channeling with me since | moved to Mt Shasta in California.

He often shares his concerns about how the consciousness of our kind has been
evolving through reincarnations and across generations. But the interstellar
regulation and the law of free will do not allow the highly developed intelligence
to intervene in our lives.

Adama also indicated that if someday Earth beings were to become one, his
fellow Lemurians shall return to the Pleiades, after reuniting with their families
living in Mount Shasta and in our human societies, his Lemurian peers shall
bring their higher civilization back to the blue marble.

Bound by the interstellar law, | can only tell you this much.

yours,
Lucia
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Action at a Distance

3 channel video installation | 3 passages of texts | 9'16"| 2015

Video Preview:
https://vimeo.com/115161982 | Password: sandiago1
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Installation view at IT PARK, Taipei

Action at a Distance (2015) is the third chapter of my practices addressing the body, governments, and state
violence. Like the previous chapters, As Above, So Below (2013-2014) and Liquidation Maps (2014), Action at a
Distance expands and summarizes the metaphysical threads between invasive surgeries and instances of state

violence.

In As Above, So Below and Liquidation Maps, | present mysticism and astrology as conduits for contemplating
modern medical treatments and various massacres. Action at a Distance further elaborates the relationship
between the macrocosm and the microcosm by exploring the philosophical consequences of quantum

entanglement and the principle of correspondence.

Einstein called quantum entanglement “spooky action at a distance!” This chapter and its previous iterations
ultimately describe a cohesive and interwoven universe, where science and pseudoscience are merely two

complementary routes to understanding human life.
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Installation view at IT PARK, Taipei
[up] 3 channel video in sync|9'16"

Video Preview : https://vimeo.com/115161982 | Password: sandiago

[down] Installation view
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Stills from Action at a Distance

Video Preview : https://vimeo.com/115161982 | Password: sandiago1
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Liquidation Maps

5 charcoal and pencil on papers | HD videos (color, loop)

printed documents | 2014

Installation view at Biennale of Sydney, 2016 ——
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Liquidation Maps is a series of works that reexamines and investigates political genocides and mas-
sacres in recent Asian history from an occult angle, fusing astrology and astronomy. Yin-Ju Chen has
chosen five historical events: Leiyu Kinmen Massacre in 1987 (Taiwan), Sook Ching Massacres in 1942
(Singapore), Khmer Rouge genocide in 1975 (Cambodia), massacres in East Timor in 1999 and Gwangju
Uprising in 1980 (South Korea). Chen has created star charts based on astrological permutations at

the time when these historical incidents started, and extrapolated upon the circular nature of the star
charts into mandalas for each incident. The star charts and mandalas are symbols of reincarnation and
non-linear time. The circular shape bring to mind the circular design of wrist watches, and the Chinese

title plays on the Mandarin homophones of “chart” and “wristwatch.”

By re-examining historical incidents through the lens of the occult, Chen is not only attempting to
rethink the subjective awareness of history writing in textbooks from the past, she is also questioning
whether such actions by humanity are inevitable under the predetermined and inexorable laws of the
universe, whether these laws constitute a form of cosmic force majeure. Corresponding to the belief
that purification and perfection are achievable through violent means, in the artist’s video work, the
planet Mars represents the god of war and Pluto represents the utter persecution and destruction that
precedes the reconstitution of order. This underlying concept is similar to Jung’s belief that one’s natal
chart could represent a prototype of collective human consciousness. In critiquing Chen’s work, critic
Rikey Cheng pointed out that “natal charts are a form of intellectual temptation for their audience, as
their symbolic meaning only surrenders to the manipulation of the hand that draws the chart, provided
that information is masked and phases are purposely made vague... And these sketches adhere more
closely to the labors of ancient astrologers rendering natal charts by hand in the absence of computer
technology. Rather than bringing audiences an instant chart readout with internet technology, they

lead viewers on a voyage of discovery towards the soul.!”

- Texts from Shanghai Biennial 2014: Social Factory

' From “A User Guide to Internal Maps’, Rikey Cheng’s commentary at Yin-Ju Chen'’s 2014 Dead Souls at the Test Drive exhibition.
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Leiyu Massacre, Taiwan, 1987
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Sook Ching Massacre, Singapore, 1942
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East Timorese Crisis, East Timor, 1999




[up] video 1, Mars | [down] video 2, Pluto
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Astrological text example:

1999 East Timorese Crisis

By Amber Tang

Independence Brings Massacre Forced Migration

Before formalizing independence on May 20, 2002, East Timor had experienced a large
number of mass killings. These were caused by a referendum that took place on August

30, 1999 in East Timor. 78.5% of the votes supported independence. After the results were
announced, paramilitary forces, which supported Indonesian occupation, wreaked havoc in
East Timor.

According to the chart, the power authority hanging on top at the Midheaven is the
paramilitary (Mars), which has access to a great deal of weapons (Mars and Pluto). They
controlled the whole situation in Dili, East Timor. During the 10-day riot, atrocities included
murder (Pluto squared Sun, 90 degrees), rape, genital mutilation (Saturn square Uranus),
beatings, etc. Scene after scene of torturing and slaughtering can be seen in the conjunction
of Mars and Pluto from the chart. The merciless nature of Pluto unites with the Mars of
conflict and violence, and together they become a dark and frenzied power. If we take a

closer look, we can see that the Chiron of pain and healing is also hanging at the Midheaven.

The Indonesian government, the militias, the East Timoran police, and even the United
Nations could have prevented or minimized this massacre. It took one month for East Timor
to receive assistance from the Australian-led International Force for East Timor (Interfet).

* Reference: http://www.people.com.cn/GB/paper2086/7316/704952.html
The Conflict between Innovation and Conservatism

In Greek Mythology, the battle between Uranus and Cronus (Saturn) was a battle between
father and son. In order to end Uranus’ cruelty, Cronus, the son, emasculated Uranus and
threw his genitals into the ocean. Later, Uranus’ testicles became sea foam and the
Goddess of Beauty, Aphrodite (Venus), was born. This myth implies that peace comes after
revolution (Aphrodite represents love and beauty).

According to the chart, Uranus is opposite Venus, and Saturn disharmoniously squares
Uranus and Venus. As the tip of this T-square, Saturn has to bare the tension from both
planets. Saturn wants reform, while also preserving the public image. How does Saturn

have both? If Saturn supports tradition, then this is similar to the goals of the
pro-Indonesian militias that were opposed to independence.

The East Timorans were eager for independence from Indonesia, but without
Indonesia’s economic support, prospects looked dim. Neither side really planned for
economic reforms, and the pro-Indonesia paramilitary simply resorted to violence.
However, this violence showed the East Timorans how much they would have to pay for
their freedom (Uranus).

Neglecting Growth and Transformation

According to the chart, the Sun and Mercury both sit in Virgo and in conjunction. This
suggests that when the paramilitary killings occurred, the entire atmosphere of East
Timor was in an anxious and transformative state (Virgo is a mutable earth sign). The
Sun and Mercury are 150 degrees away from the Aquarian Uranus (quincunx aspect).
This aspect reflects the conflict between those who had military power and those who
wanted reform. However, the violence occurred because neither side was addressing
real, pressing problems. The East Timorans had been gradually leaning toward self-
determination and sought to end the colonial and totalitarian regime. Therefore, they
called a referendum (Both “referendum” and “future” are keywords for Uranus. Uranus is
in Aquarius, and Aquarius'ruler is Uranus). The militias ignored the wishes of the East

Timorans, and instead, used force to try to stop independence; consequently, they caused

massive casualties.

The other quincunx aspect is from Sagittarius Mars and Taurus Jupiter. Mars sitting in
Sagittarius means that one would fight for one’s beliefs, and Jupiter sitting in Taurus
signifies the growth of resources. When these two form a quincunx aspect, this
suggests that the situation in both areas is disturbed. Maybe East Timor could be
self-reliant and did not need to economically rely on Indonesia or other foreign
entities, but at that time, self-sufficiency did not seem feasible. So when the
pro-Indonesia paramilitary struggled with independence supporters, not only did the

civilians suffer, so did the East Timoran economy. Both sides had neglected it.
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HEHRKE ZIE

One Universe, One God, One Nation

3 channel video installation | 17 minutes loop | colour & B/W | stereo | 2012

POSMINERGEERE (HEMHAKEZIR) § UnitlU!t?‘ﬁ%]‘l_&"‘ifféiaﬁﬂwﬁi_ﬂﬁ
MR - AFIRMEABER - EMFERRERINERZZREREAI1960F
R WEIFSRERFENTEERTN « ERTEENTISEGQNED - (FRNE
XZRBEER - Flf@4s (Hannah Arendt) #RXZEHRERDHT @R BRKEREE
rﬁﬁ?@ﬂﬂ A—fEFZ 0 > AR HE R IERY B EE D #r R BA RS th A SR E AN B R AR Y
RS - ATEAZPEEZFRRIEEIRNEE N - UREEEMEERIARE
[ - #AERERSEMAERENEFEENE ? 2L RMAELELETY TRZ, M T

SESHENEER) 2B MIR—ERRZAEMNIBZBNARES - (HEHR
REZIE) #RE ERRES - BEMSEERNFALN  KIREPHE RE 5
BB EARNSY) - A2RLAER TR ERENEENES  EIRERE
REENEEMBRLENFE - (2012 RILEFRE)

Video preview/ Password: sandiago1 :
Channel 2 & 3: vimeo.com/57743629
Channel 1: vimeo.com/58255942

One Universe, One God, One Nation seeks to evoke a sense of closure and despair in the face
of the inescapable cycles of history. The particular moment evoked here is the age of space
exploration in the 1960s, juxtaposed with the forms of imperial, ideological, and totalitarian
power existing at that time. The inspiration for the work came from Hannah Arendt’s analysis
of space exploration as a form of “world alienation,” and also from the astrological horoscope
of Chang Kai-Shek, which predicts his charismatic and authoritarian character. How is it that
most modern movements for a better future, and all attempts to break free from the chains
of power, ultimately fall prey to their own mythologies? Here we enter the slippery ground
between “science” and “collective dream image,” between the knowledge and the fantasy of
an epoch. One Universe, One God, One Nation is a visual meditation on power, modern forms
of totality and totalitarianism, mass mobilization, devotion, the auratic, and the supernatural.
It works through the juxtaposition of images taken in outer space with images of war and

submission to power.
(Texts from Taipei Biennial 2012: Modern Monsters, Death and Life of Fiction)
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[left] the Sun [right] Scorpio constellation (Chiang Kai-Shek)
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Installation View from Taipei Biennial 2012: Modern Monsters, Death and Life of Fiction

[up] Channel 1: Right before WWII reshuffled the world, Pluto was discovered in 1930.
It represents destruction, transformation, and healing in the language of astrology. It
orbits very slowly, so astrologers claim that Pluto affects generations more than it does

individuals -- a generation that destroyed much of the Earth and then rebuilt again.

[down left & righ] the Sun and Chinese Civil War 1927-1950
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[left] The crowd cheering Chiang Kai-Shek | [right] Chiang Kai-Shek waving to his people

[left] Sputnik 1| [right] Chinese Civil War (1927-1950)




BAATE R
The Turner Archives

Multimedia/ 2-channel video installation, 2011

in collaboration with James T. Hong

Numerous displayed objects
Video Channel 1 & 2: approx. 5-minute loop

Sound: 20 minute loop

Video preview: vimeo.com/35361898

This work functions as a critique through the process
of “ over-identification” with a particular ideological
perspective. It presents a perfect and yet dangerous
opportunity to meditate on ugly, racist ideological
themes, while at the same time illuminatingly
present racial conflicts within the United States and
the developed West vis-a-vis immigration, terrorism,
and ethnic nationalism. Hopefully this project will
shed light on the racist prejudgments we “always

already” understand.

*Photos: William Vermaase/ RijksakademieOPEN
2011
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*Photos: Willem Vermaase/ RijksakademieOPEN 2011

[Up] Closeup of the dispalyed objects [Down] Dual channel video room



[right] Turner’s working table, displaying his
equipment, notes, homemade bombs, and

attacking plans.

Installation View from RijksakademieOPEN 2011

The Turner Archives presents the world of a fictional, American white supremacist named Earl Turner. Trained as an electrical

engineer, Turner is a rabid racist who works to overthrow and destroy the multicultural, United States government.

This multimedia installation is presented from Turner’s perspective. His main studio or bunker contains a long table, which
displays pieces of Turner’s tools, strategies, notes, and thoughts, which are all related to the white supremacist movement
depicted in the novel The Turner Diaries, and to historical, racist movements, such as the Ku Klux Klan. The video room presents
some of Turner’s own film and video footage. On one screen, his lens captures images of racial and ethnic borders, with
particular emphasis on the border between California and Mexico, which he sees as broken and needing a permanent solution.
On the second screen, Turner’s lens focuses on aspects of American life that Turner hates, such as multiculturalism, people of

color, and typical “brainwashed” Americans.
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Turner’s working table: equipment, notes, guns, and military supplies. The All the notes is written in runic alphabets, representing White Suprematists’ ideology.
upright portrait is the founder of American Nazi Party, George Lincoln Rockwell

(1959). The photo on the left is Stone Mountain in Georgia State, US, a site of the

founding of the second Klan in 1915.

Installation View from RijksakademieOPEN 2011




The dual-channel video :

[left] A borken border between US and Mexico.

[right] The aspects of American life that Turner hates, such as multiculturalism, people of
color, and typical “brainwashed” Americans.

Video preview: vimeo.com/35361898




b B

END TRAN
DECODED BY YIN-JU CHEN & JAMES T. HONG
AN ALIEN DOCUMENT

40th International Film Festival Rotterdam @ Tiger Award nominee for short film

|

61



A decoded, alien environmental message, structured as a hypnotic experimental film, forcefully and poetically warns

us of their return and the planet’s re-colonization.

Strange messages are sent to humanity. They are frightening and poetical at the same time; they report of a takeover
and the end of it all. The messages alternate with ominous black-and-white images of lifeless cities under control,
frozen industrial landscapes, sterile laboratory machinery and nature in an abandoned state. “We were here before
you" “Fear is natural.” A final warning: the planet is re-colonized, and human life only seems possible in the protected,

artificial and enclosed environment of a large-scale indoor resort.

Stephen Hawking once wrote, “If aliens ever visit us, the outcome will be much as when Christopher Columbus
landed in America, which didn’t turn out well for the Native Americans” In this case, who are the colonizers and who

are the natives?

End Transmission
15 min. 40 sec. | DVCPRO HD | black & white | stereo | 2010

in collaboration with JamesT. Hong

Video preview: vimeo.com/62533465 | Password: sandiago
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Transactions
. 7 min. 42 sec. | HD | color | stereo | 2008
. Mandarin & Taiwanese dialogue, English subtitles

—
&
:
;
!
i

Video preview: vimeo.com/yinjuchen/transactions

BEBER (M- 8) > —(IeEBHREFRAMBRERY  —H—REEHK
REZEESNEE - REWEFHNGRERIFS » TRt SESRESEL
RS ERFIIREME - EREEINEBNMORINEEREE NSt TIER
BE - A - BREFEIARTGERNIFHEBONERE - ARBET——ZHE
8 BRRESHNMM - EEERMRRFT ZIHENHIRME > #REFY
BAf% - EREIRATITBIHT - BUREFRERIZ ZIHE B AYRIHI B4 - LIHER
ABETH > IRESERCOBEMIER BB - BEWLL » ERABAER—
BENXRE  CEEFESRZENES  REZVATRNHER - X RMEFGET
T EMTBRAVERE L - ERENRRAMEHNEFI TIRE - BREANEMRRE
RIED > SEHEERNBRXBLERULHARE —HHEMRHEFREE X5,
REENEE -

In the short video Transactions (2008), a Taiwanese mother’s hands are seen sewing
clothing with great skill, an effort she undertakes to finance her daughter’s studies in the
United States. The daughter is Yin-Ju Chen, whose work interprets social power and history
through cosmological systems. In this early film, she is heard speaking on the phone with
her mother to coordinate a credit card bill from the distant country where she pursues her
studies thanks to her mother’s relentless hard work. But the conversation is not animated
by gratitude, nor by intimacy, but by the primacy of numbers and a pragmatism that
connects the mother and daughter across a great physical distance only by dry contractual
or logistical obligations. In the coldness of such an encounter, we might perceive the
extractive logic of the US, the world of women who give beyond exhaustion, or the
reduction of family duty to machinic automation. But the film itself is also an act of love that
recuperates the relationship between the daughter and the mother, and a testament to
the hardship that love must always conquer. The daughter might be spending the money
on art school, but the wisdom of the laboring hands keeps the accounts. Finally, the artist
behind the camera completes the totality of the transaction by registering money as trivial

compared to debts that are infinite.
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